2016 Michigan Music Conference Chair Audition Information

September 14-18
SIGN-UP SHEET IS POSTED ON MY OFFICE WINDOW
**Remember to turn in Hotel Fee/Souvenir Form and Conflict Calendar at the time of your audition**

Section I - Scales  (50 Points)

1.  Prepare the 1st and 2nd major and minor scales from Proficiency II.  The required chromatic will be the Proficiency II chromatic scale (a total of 5 scales).
2.  All scales must be memorized and performed in the standard eighth note rhythmic pattern.

3. Please note: There will be no opportunity to play additional scales to improve chair placement. Therefore, these scales must not only be flawless, but must be used to demonstrate your range and technical capabilities.  Faster tempos (with accuracy and evenness) will help your placement.
Section II - Prepared Excerpts (50 Points – Percussion 150)
1.  Included are the selection/excerpts you are to prepare.  You must prepare all music between the brackets, and you will be performing all of them at the time of your audition.
2.  Pay extremely close attention to KEY SIGNATURES and ACCIDENTALS - there are no excuses for playing wrong notes if carefully and properly practiced and marked.

3.  Observe all musical terms, i.e. tempo markings, dynamics, style markings, etc.  HINT: You must get “beyond the notes” in order to be able to perform this aspect well.  Please look up definitions of terms that are unfamiliar to you.

4.  Be aware of all articulation markings, i.e. slurs, tonguing, accents, staccato, etc. Demonstrating accuracy with these markings means correct performance of musical style, an extremely important aspect of musical expression.

5.  You are expected to play with a characteristic, soloistic tone for your instrument with proper use of vibrato where appropriate – particularly on the more lyrical passages.

6.  It is strongly recommended practicing with a metronome to develop proper tempo, correct rhythm patterns, steady beat pulse, and control of rhythmic figures.  Start all difficult excerpts at HALF TEMPO and gradually increase tempo of a period of a few weeks.  Slow, accurate practice will give you the fastest results.
7.  Please feel free to ask questions of things of which you may be uncertain – especially rhythms and meters!
8.  Mark the things on your copy to remind yourself of important things such as accidentals, dynamics, musical terms, musical ideas, etc.  An unmarked copy usually means a poor performance.

9.  Remember to practice with the different areas of evaluation in mind: RHYTHM (accuracy, control), NOTES (correct key signatures, accidentals), TONE (characteristic sound, vibrato), ARTICULATION (accuracy, style), INTERPRETATION (dynamics, phrasing, etc.).  After all, these are the elements that are being evaluated.  Occasionally recording yourself is the surest way to see if you are achieving the intended results.
10.  Going slower and maintaining good sound, control and musicianship is much more beneficial than going at a tempo you cannot control yet.  It is to be expected that some of the more difficult excerpts may not be fully up to speed.  This audition is a jump-start to allow you to learn these demanding sections before the first rehearsal.
Sight-reading
I went heavier on excerpts for this audition this year, so unless needed in the event of a tie, sight-reading will not be part of this year’s evaluation.  Extra scales may also be asked in the event of a tie.
Excerpts

All audition excerpts are from the 2016 MMC Program to give us a great head-start on our learning!  Please use the YouTube recording links on our band website as a reference for style, rhythmic feel, etc.
ASYMMETRICAL METER CLARIFICATION

 A few of our pieces have extended sections of asymmetrical (uneven) meters so I hope this will clarify things for you.

2+3/3+2, etc. indicates how many steady eighth-notes per beat in an asymmetrical meter.  It does NOT mean duplet/triplet.  Generally, 5/8 bars have 2 “big” beats split into 2+3 or 3+2, 7/8 bars have 3 beats and 9/8 bars have 3 or 4 depending on how it is divided.  Mathematically, the numbers should add up to the top number of the time signature.  Asymmetrical meters are “lop-sided” – meaning, you cannot tap your foot to a steady beat, but rather must keep the eighth note remaining constant (subdividing is essential).  You should definitely ask questions about these areas if they pertain to your chair audition!  Listening to YouTube will also help you interpret the meters correctly and get a “feel” for it.  You already know several groupings – 4/4 is 2+2+2+2, 3/4 is 2+2+2 and 6/8 is typically performed 3+3.  All an asymmetrical meter does is mix 2’s and 3’s.
It is best to mark the “3 + 2” or whichever grouping it is over the specific beats of that bar.  This will help you make more sense of my conducting.  Since the melody in these sections have the easiest time seeing the eighth note groupings, perhaps the most important sections to write down the groupings are folks without the melody and those counting rests.  The most counting mistakes are from those not playing eighth/quarter parts.  It can be difficult to count rests in asymmetrical meters – especially those that shift meter rapidly like in Symphonies of Gaia, so writing down groupings is essential to follow along and not get lost.  We will go over this as a full group if you do not have these parts in your excerpts.
Luminescence – doesn’t contain any asymmetrical meters, but all 2/2 measures are exactly half-tempo of the preceding 4/4 bar, so the quarter note remains constant while the “feel” goes into 2.

Symphonies of Gaia – bar 38 (9/8) is 2+2+2+3.  This is different than the 9/8 bars in the fast section.  The eighth note remains constant in this section, including bar 40 (3/8).
Bar 93-101 (Vivo energico) is as follows (the 5/8 bars change, so be careful!):
3+2, 2+3+2+2, 3+2, 2+3, 2+3+2, 3+2, 2+3+2+2, 3+2, 2+3
103-112 (same as previous phrase until the 10/8 bar):

3+2, 2+3+2+2, 3+2, 2+3, 2+3+2, 3+2, 2+3+2+2, 3+2, 2+3, 3+3+2+2

158-167 is as follows (same as the others until the last bar):
(starting with the 5/8 bar) 3+2, 2+3+2+2, 3+2, 2+3, 2+3+2, 3+2, 2+3+2+2, 3+2, 2+3, 2+3+2

Marimba Concerto – nearly all 5/8 bars are 2+3 and 6/8 is simply 3+3.

ASK QUESTIONS IF YOU ARE UNSURE.  YOU WILL BE EXPECTED TO PERFORM THIS CORRECTLY FOR YOUR AUDITION.  PLEASE SEE ME IF NEEDED SO I CAN HELP YOU!
